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Katie Paterson    Joseph Beuys 

Light bulb to Simulate Moonlight   Capri Battery 

Installation view,    Scottish National Gallery of Modern Art 
Matthew Bown Gallerie, Berlin, 2010  Purchased with assistance from the National Heritage Memorial Fund and 
Photo: © MJC, 2010.  Courtesy of the artist  the Art Fund, 2002 

 
The Mead Gallery is committed to increasing understanding of, and engagement with, 

international contemporary art. Through our exhibition programme, we encourage young 

people to engage with key themes and ideas relating to the world they inhabit and offer 

opportunities for them to meet and work with artists.  Every exhibition is supported by a 

programme of artist-led talks and discussions, workshops and other events. Details are 

available on our website: www.meadgallery.co.uk 

 
These notes are designed to support your visit to the Mead Gallery, including planning prior 

to your visit and suggestions for follow up discussion and activities. They are aimed at all key 

stages, enabling you to develop them to suit your needs and inspire discussion and practical 

work. 



2 
 

Contents 
 
An introduction to Katie Paterson, In Another Time    3 

Information about the works      4 

 

An introduction to Artists’ Plans for Sustainability    7 

Information about the artists and works    8 

   

Knowledge and Understanding        

Themes, Ideas and Questions to Explore    12 

 

Skills and Techniques       

Ideas for activities during your visit     16 

 

Exploring and Developing Ideas 

 Follow up activities       17 

 

AS and A2 Themes   19 

 

Further Reading and Related Links      21 

 

Planning a Visit to the Mead Gallery      22 

 

 

 

 

 

 

 
 

  



3 
 

Katie Paterson, In Another Time 

 

Background information 

 
Katie Paterson 
Earth–Moon–Earth (Moonlight Sonata Reflected from the 
Surface of the Moon), 2007 
Disklavier grand piano 
Installation view, Modern Art Oxford, 2008  
Photo © Andy Keate, 2008  
Courtesy of the artist 

 
 

 

 

 

Katie Paterson was born Glasgow, 1981 and currently lives and works in Berlin. Her conceptual 

projects make use of sophisticated technologies and specialist expertise to stage intimate, poetic 

and philosophical engagements between people and their natural environment. Since graduating 

from the Slade School of Fine Art in 2007 she has gone on to exhibit internationally, from London to 

New York, Berlin to Seoul, and her works have been included in major shows including the Hayward 

Gallery and Tate in London, Vienna's Kunsthalle and Sydney’s MCA. Her artworks are represented in 

collections such as the Guggenheim New York and the Scottish National Gallery of Modern Art, 

Edinburgh.  

Katie Paterson: In Another Time is the largest, most ambitious exhibition of work to date by the artist 

named by The Observer in 2010 as one of the ‘best new artists in Britain.’ 

From transmitting Beethoven’s Moonlight Sonata to the moon and back, to providing a live phone 

line to a melting glacier, much of Katie Paterson’s work uses everyday technologies - from doorbells 

to record players – to make a connection between humanity and vast, intangible natural 

phenomena. Strangely intimate and inherently romantic, her work offers a poetic examination of the 

origins of time and space that is both understated and monumental.  

Curated by Filipa Oliveira and Aldo Rinaldi, this exhibition is co-produced by the Mead Gallery with 

Fundação Leal Rios, Lisbon; La Casa Encendida, Madrid and Yorkshire Sculpture Park. The 

multifarious meanings that can be accorded Katie Paterson’s practice will unfold over the duration of 

the exhibition tour with divergent selections of the artist’s work presented at each of the exhibition 

venues. 

The first of these exhibitions, In Another Time, which opens on 2 May at the Mead Gallery, explores 

notions of the primordial examined through traces and recordings in the here and now which trigger 

our imaginations, often linking us to distant times and far unfathomable places. 
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Katie Paterson, In Another Time 

 

Information about the works 

 

Light Bulb to Simulate Moonlight, 2009 

Light bulb with incandescent filament, frosted coloured shell, 28W, 

4500K 

Produced with the lighting company OSRAM in series of 'lifetimes', each 

set contains a sufficient quantity of light bulbs to provide a person with a 

lifetime supply of moonlight, based on the current average life-span for a 

human being alive in 2008. (Each bulb burns for 2000 hours, a lifetime 

contains 289 bulbs). 

 

 

Earth-Moon-Earth (Moonlight Sonata Reflected from the 

Surface of the Moon), 2007, Disklavier grand piano 

Earth-Moon-Earth (E.M.E.) is a form of radio transmission whereby 

messages are sent in Morse code from Earth, reflected from the surface 

of the Moon, and then received back on Earth. For this work Beethoven's 

Moonlight Sonata was translated into Morse code and sent to the Moon 

via E.M.E. Returning to Earth fragmented by the Moon's surface, it has 

been re-translated into a new score, the gaps and absences becoming 

intervals and rests. This new 'moon–altered' score plays on a self-playing 

grand piano. 

 

As the World Turns, 2010 

Prepared record player 

A turntable that rotates in time with the Earth, playing Vivaldi's Four 

Seasons. If performed from beginning to end, the record would play for 

four years. The movement is so slow it isn't visible to the naked eye, yet 

the player is turning, imperceptibly. 

 

All the Dead Stars, 2009 

Laser etched anodised aluminium 

A map documenting the locations of just under 27,000 dead stars - all 

that have been recorded and observed by humankind. 
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Vatnajökull (the sound of), 2011 

Neon sign, book, sound recording (58 min) 

An underwater microphone lead into Jökulsárlón lagoon - an outlet 

glacial lagoon of Vatnajökull, filled with icebergs - connected to an 

amplifier, and a mobile-phone, which created a live phone line to the 

glacier. The number +44(0)7757001122 could be called from any 

telephone in the world, the listener put through to Vatnajökull.  

 

The Dying Star Letters, 2011 - ongoing 

Ink on paper 

Upon hearing the news that a star has died, the artist writes and posts a 

letter, announcing its death. 

 

 

History of Darkness, 2010 - ongoing 

2200 handwritten slides 

This slide archive is a life-long project, which eventually will contain 

hundreds upon thousands of images of darkness from different times 

and places in the history of the Universe, spanning billions of years. 

Each image is handwritten with its distance from Earth in light years, 

and arranged from one to infinity. 

 

Second Moon, 2013-14 

Moon Rock 

The exhibition’s international tour will correspond with the 

development of a major new commission, Second Moon, for which a 

piece of moon rock is to be air-shipped around the world, echoing the 

lunar orbit. From presenting the terrestrially-bound moon rock at the 

Mead Gallery, to tracking the rock’s orbit and eventual landing, this 

work will provide visitors with a direct link in real time to the artwork 

and its journey around the globe. 
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Outside the Gallery: 
 

 Dying star doorbell, 2010 

Sensor, sensor box, amplifier, sound file (1 second), speaker 

Outside the Mead Gallery entrance 

A doorbell that emanates the sound of a dying star. 

 

 

Crystal Mountain, 2010 

University Boulevard 

(location maps provided in the Mead Gallery) 

Public notice of a plan to create a new mountain formed entirely 

from cosmic dust. 
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Artists' Plans for Sustainability 
Works by Joseph Beuys, Carole Collet, N55, Nils Norman,  

Lucy + Jorge Orta, Marjetica Potrč 

 

Background information  

 
Joseph Beuys 

Capri Battery 

Scottish National Gallery of Modern Art 
Purchased with assistance from the National 
Heritage Memorial Fund and the Art Fund, 2002 

 
 

 

 

 

 

 

 

 

 

 

 

This exhibition brings together artists’ plans for innovative and radical solutions to a more 

sustainable way of life. 

 

In just a few more decades, the world's population will exceed 9 billion, 70% of whom will live in 

cities.  In 2010, a report from the World Wildlife Fund calculated the amount of carbon, water and 

other natural resources consumed by an average person in a year in different countries. Overall, 

people are using 50 per cent more than the planet can provide. If everyone on earth lived like a 

person in the UK, the population would need 2.75 times the resources provided by our planet.  Even 

the 1.3 billion people in the world’s poorest countries require 1.1 times the resources of the Earth.   

 

Across the world, artists are developing plans to address the need to develop a more resilient and 

sustainable way of life.  This exhibition offers ideas that can be adapted and adopted by visitors.  

These practical solutions raise much larger questions about the values that underpin our society and 

how change might be brought about.   
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Artists' Plans for Sustainability 
Works by Joseph Beuys, Carole Collet, N55, Nils Norman,  

Lucy + Jorge Orta, Marjetica Potrč 

 

Information about the artists and works 

 
Joseph Beuys  (1921-1986) 

Capri Battery, 1985 
 

This work acts as an introduction to the exhibition. Beuys is regarded as 
one of the most important German artists since World War II. He was 
one of the founders of the green movement in Germany in the 1960s 
and environmental issues were important to his life and his art.   
 
According to Beuys the needs of individuals should be met first through 
art, ideas and education. “We do not need all that we are meant to buy 

today, to satisfy profit-based private capitalism”.  Once these inner needs are satisfied, Beuys felt 
that the products required in daily life would be very simple.   
 
Capri Battery was made during the last year of Beuys’ life as he convalesced on the isle of Capri.  The 
lemon is pierced with two strips of metal, one copper, one zinc. The electric current comes from the 
chemical reaction between the acid in the lemon and the zinc. Positively charged hydrogen in the 
acid oxidizes the zinc, causing electrons to flow from the zinc to the acid. The copper completes the 
circuit.  The yellow glow of the bulb evokes the sunny landscape of the Mediterranean.   
 
 

Carole Collet 

Biolace, 2012 
 

Carole Collet is a Reader and Deputy Director of the Textile Futures 
Research Centre at Central Saint Martin's College, University of the Arts 
London.  She explores emerging bio-technologies to imagine sustainable 
materials and industries for the second half of the twenty-first century.   
 

Collet recognises how the traditional ‘heat, beat and treat’ processes of 
the Industrial Revolution have fostered an economic model that demands 
an ever-increasing exploitation of natural resources.  The textile industry 
relies on petro-chemistry and its outcomes include soil erosion, water 
pollution, large scale CO2 emissions, waste and child labour.  With the 
prospect of a further 3 billion people on the planet by 2050, Collet 
believes a brand new type of manufacturing is required.  She proposes 
“biomimicry”, a design process that looks to nature for sustainable 
solutions.   

 
Collet investigates "bio-hacking", the alteration of biological codes to create new, living organisms 
that replace functions in manufacturing. She presents a number of design scenarios. They propose 
ways in which plants might have their genetic codes altered so that by 2050 we can harvest ready-
made textiles such as "biolace". Further alterations could be made to enhance the fragrance of the 
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textile or to produce a new fruit with its own chemical benefits. In so doing, she raises ethical 
concerns. What is the relationship of the designer to the scientist? Who might control and own the 
biological codes?  What would happen to natural species in the world if these plants escaped 
controlled pollination?  Do the sustainable benefits of this mode of production outweigh all 
disadvantages? 
 
 

N55 

Posters and manifestos from 1994 to the present 
 

N55 is an art collective, based in Copenhagen, which was founded in 
1994.  Initially a group of four, since the death of Ingvil Aarbakke in 2005, 
Ion Sørvin has been solely responsible for N55 and collaborations with 
other artists, architects and designers.  All of N55's work is freely 
accessible.  Their books, manuals and images are published online at the 
address above and are not copyrighted. 
 
Most of their ideas address the ways that boundaries and ownership 
consume resources. To counter this, they have produced a lexicon of 

ideas for simply produced, portable, multifunctional tools for a sustainable life.  In so doing, they 
have reinvented the public domain and created an alternative way to think about public space.   
 
N55 has developed a new building system made of interlocking panels. From 2002, the members of 
N55 lived in the Spaceframe, mounted on a floating platform at Holmen in Copenhagen. A truncated 
tetrahedron, with a floor space of 20 square metres, the Spaceframe requires no foundations and 
can be assembled by hand.  Easily put together and dismantled, this technology makes flexible, 
nomadic living a new possibility for today's society.  A large scale permanent version of the system, 
the SPACEPLATES GREENHOUSE (2012) has been erected in Bristol. 
 
 

Nils Norman 

Bus Shelter 2015, 2007 

Nils Norman is an artist whose work challenges conceptions of public art, 
architecture, urban planning and regeneration. He proposes a different 
way of working with communities that brings together local agendas, 
alternative economic systems and new ways of thinking about the use of 
public space and, in particular, how it might benefit children and society 
at large. He is a Professor at the Royal Danish Academy of Art and Design, 
Copenhagen, Denmark, where he leads the School of Walls and Space. 

Recent projects include the ongoing development of two small-scale urban parks for community 
food production in The Hague, the Netherlands, that test and question the limitations and 
potentialities of permaculture as a possible city-wide alternative design strategy for urban centres. 
He is also one of the lead artists for the city of Cambridge’s project to redevelop an area on the city’s 
southern fringe – developing play elements, street furniture, an allotment and community garden 
and way finding. We plan that he will lead the development of a new community garden on the 
campus of the University of Warwick. 
 
Bus Shelter 2015 was developed for a commission from the Tate for their Global Cities exhibition in 
2007. The posters that adorn the bus shelter do not promote consumer goods. Instead they publicise 
impending environmental disasters and propose micro-solutions that everyone can implement. To 

http://en.wikipedia.org/wiki/Holmen,_Copenhagen
http://en.wikipedia.org/wiki/Truncated_tetrahedron
http://en.wikipedia.org/wiki/Truncated_tetrahedron
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complement these proposals, Norman has adapted the roof of the bus shelter to host a garden, an 
illustration of how the city’s green spaces might look in the future, given the onslaught of climate 
change with a planter for areas of drought and a planter for periods of high rainfall. 
 
At the end of the exhibition, the bus shelter will be given to Frederick Bird Primary School in 
Coventry. It has been subject to further adaptations by two Warwick Engineering students, Rosina 
Simmonds and Kishan Varia who, working with student Chris Maughan of the Warwick Allotment 
Society, have developed the design so that the children of the school can grow their own herbs and 
salads and create an environment beneficial to insect life on their school playground. 
 
 

Lucy + Jorge Orta 

HortiRecycling, 1997-99 
 

Lucy Orta is Professor of Art, Fashion and the Environment at University 
of the Arts London. She has worked in collaboration with Jorge Orta since 
1991 and together they have developed a significant body of work that 
interrogates the ecological and social issues that derive from the 
changing environment on both a macro and a micro scale.  Lucy + Jorge 
Orta are developing a cultural heritage regeneration programme in 
former industrial sites along the Grand Morin River, Marne-la-Vallée in 
northern France. They have relocated their studios from Paris and 

founded Les Moulins, a not-for-profit research centre for interdisciplinary workshops and residencies 
to promote the creation and presentation of experimental in-situ artworks.  
 
HortiRecyling Enterprise is part of Lucy + Jorge Orta's Food series of works that highlight local 
consumer waste and the inequalities of global food distribution.  HortiRecycling Enterprise act II took 
place in Vienna, drawing on the proximity of the fruit and vegetable Naschmarkt opposite the 
gallery. Instead of discarding their overripe fruit and vegetables, the market vendors were given 
Collect Units to fill with rejected produce throughout the day. The artists collected the bags of fruit 
and vegetables using the Processing Units mobile kitchens with integrated shopping trollies, sinks, 
hotplates, and freezers.  The ripe produce was created into new dishes by the Viennese chef Han 
Staud on location in the market and distributed as samples to encourage a reconsideration of the 
point at which food becomes waste. This action took place in both the market and the gallery, 
illustrating the multiple possibilities of a recycling enterprise and at the same time bringing together 
an art institution, the street, and the different communities involved. 
 
During the exhibition here at the University of Warwick, Collect Units will be distributed to some of 
the 800 student kitchens on campus.  The produce will be turned into preserves by local chefs and 
available for tasting here in the Mead Gallery.  
 

 
 
 
 
 
 
 
 
 
 

http://en.wikipedia.org/wiki/University_of_the_Arts_London
http://en.wikipedia.org/wiki/University_of_the_Arts_London
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Marjectica Potrč 

Yona Friedman Has A Vision, 2010 
 

Marjetica Potrč is Professor at the Hochschule für bildende Künste 
(University of Fine Arts) in Hamburg. She trained as both an artist and an 
architect and is interested in emerging technologies that can respond 
directly to the needs of local communities and provide an alternative 
approach to often adversarial political and economic power structures.  
 
Yona Friedman Has a Vision, functions as a dialogue with and homage 
to the Hungarian-born French visionary, architect and theorist. Potrč 
revisits Friedman's idea of the Mobile City and compares it to transient 
villages in Amazonia. These drawings remind us that nature ignores the 
constraints of political borders and is in perpetual flux. They offer a 
vision where people reject ideas of ownership of land, territory and 
fixed possessions and move across the world as nomads, creating new, 
open societies.  Ultimately, “to be happy, all I need is a roof, water and 
my people”. 
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Knowledge and Understanding 

Themes, Ideas and Questions to Explore 

ART AND SCIENCE 

 

 

 

1. How have scientific 

discoveries and technological 

advancements affected the way 

we view and understand the 

natural world? 

 

The artist, Katie Paterson, frequently works with scientists in developing her work and uses 

familiar technologies to tap into our imaginations - bringing otherwise seemingly 

unfathomable distances and ideas within our grasp. For Light bulb to Simulate Moonlight, 

the artist worked with OSRAM in developing a light bulb that accurately replicated the 

colours found in moonlight; for As the World Turns, a record of Vivaldi’s Four Seasons 

revolves on a turntable in synchronicity with the Earth’s rotation. 

 

In Artists’ Plans for Sustainability we see artists addressing the need to develop a more resilient 

and sustainable way of life as natural resources are rapidly consumed. 

 

The natural world has always been a popular subject in art. In the 19th century, artists such 

as J.M.W Turner –with works such as The Slave Ship, 1840 – often represented the power of 

nature as an indomitable and destructive force.  

 

Discuss the impact that key scientific discoveries and technological developments have had 

upon our understanding of the universe we inhabit, and on how we navigate the world. You 

may want to consider the following inventions and discoveries of the twentieth century: 

 

 SPACE TRAVEL - The first full view of the Earth (‘The Blue Marble’) was taken in 1972 

by the crew of Apollo 17. The image of the planet now pervades our culture and 

space travel is often credited as having led foremost to the discovery of the Earth. 



13 
 

 

 CLIMATE CHANGE - Human-induced global warming was first suspected in the 

nineteenth century but it wasn’t until the 1960s that scientists began to suspect that 

high levels of carbon dioxide in the atmosphere were enhancing the greenhouse 

effect. In the 1970s artists such as Joseph Beuys began to produce work which raised 

awareness of environmental causes. 

 

 SATELLITE TECHNOLOGY - The first satellite navigation system was deployed by the 

US military in the 1960s. Today, GPS (Global Positioning System) devices are 

integrated into cars, phones and watches; used for surveillance, navigation and 

cartography. The use of GPS in fleet tracking will help Katie Paterson track the orbit 

of Second Moon around the Earth.  

 

Look around the two exhibitions. 

 

 What technologies have the artists used in both the making and 

presentation of their work? What meanings do these bring to the 

work? 

 

 What do the artworks in these two exhibitions tell us about how the 

artists and contemporary society view the natural world today?  

 

 

 

 

 

 

 

You may also want to consider / refer to: 

The Earthworks of Richard Smithson 

The Land Art of Richard Long 

The Nature Paintings of Keith Tyson 
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Knowledge and Understanding 

Themes, Ideas and Questions to Explore 

THE RESONANT OBJECT 

 

 

 

 

 

 

 

 

2. How can an object take us 

on a journey of the imagination? 

 
In Katie Paterson’s Second Moon, a piece of rock is very simply displayed and is left to us 

both to imagine the journey it has been on and the journey upon which it has yet to embark. 

In The Dying Star Letters, we feel the loss of a star as though of a loved one. 

 

Consider the objects we own and the personal significance with which they are imbued – be 

it an heirloom that’s been passed down generations, a letter from a loved one or a 

photograph of ourselves at a particularly happy or sad moment in time. Think about the 

journey that object has been on and what stories it could tell.  

 

Discuss the moon rock:  

 

 How old do you think it is? And how did it get here? 

 

 If you were to choose an object to represent yourself or an important 

event in your life, what would it be and why? 

 

 

You may want to consider / refer to: 

 
Shedboatshed by Simon Starling 

The work of Cornelia Parker  
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Knowledge and Understanding 

Themes, Ideas and Questions to Explore 

SOCIAL ENGAGEMENT IN ART 

 

 

 

 

3. What is the function of 

art? 

 

Joseph Beuys was motivated by a belief in the power of universal human creativity and was 

confident in the potential for art to bring about revolutionary change. Famously in 1982, the 

artist was invited to create a work in Kassel, Germany for the international exhibition, Documenta. 

He delivered a large pile of basalt stones which formed a large arrow pointing to a single oak tree 

that he had planted. He announced that the stones should not be moved unless an oak tree was 

planted in the new location of the stone. 7000 oak trees were then planted in Kassel. 

All of the artists in Artists Plans for Sustainability propose practical solutions to finding a more 

sustainable way of life. Nils Norman’s Bus Shelter, which will be given to Frederick Bird Primary 

School in Coventry at the end of the exhibition, will enable the children of the school to grow their 

own herbs and salad plants and to create an environment beneficial to insect life on their school 

playground. 

 

Consider Nils Norman’s Bus Shelter and Lucy + Jorge Orta’s HortiRecycling. Discuss what you think art 

is, and what is it for. 

 Should art be decorative and uplifting? 

 

 Is art of greater or lesser value if it has a practical purpose? 

 

 

You may want to consider / refer to: 
 

Olafur Eliasson’s Little Sun  
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Skills and Techniques 

Ideas for activities during your visit to the gallery 

 

1. OBSERVATION 
Select an object in one of the exhibitions. It may be the piece of moon rock, the 

piano, lemon or shopping trolley … something that has been on a journey. Draw a 

picture of this object from at least three different angles so that you have a sense on 

paper of what it looks like in 3 dimensions. Try using line to understand its form and 

then shading to convey a sense of its solidity, texture and weight. Imagine the 

journey the object has been on and the stories it could tell if it was able to speak. 

Your drawings may be used to create a storyboard or comic strip back in the 

classroom or at home that outline the object’s adventures. 

 
2. JUXTAPOSITION AND ASSOCIATION 

Sit in Katie Paterson’s ‘moon room.’ In the centre of the room hangs a light bulb that 

has been specifically developed to simulate moonlight. The artist and curators have 

then carefully selected a number of other works to present with the light bulb and 

have considered all aspects of how you will encounter them – from the way you 

enter and leave the space, to the colour of the floor.  

Draw a plan of the room, noting the position of the artworks as well as recording any 

thoughts you may have about the works and how they make you feel. If you were 

the artist or curator of this exhibition, would you have done things differently? 

Would you have selected other artworks to be shown in this space or change the 

design of the room? If so, why? 

3. WRITE A LETTER 
For Dying Star Letters, upon hearing the news that a star has died, Katie Paterson 

writes and posts a letter, announcing its death. The two Mead Gallery exhibitions 

encompass ideas about time – both an ancient time when planets and stars were 

formed and a future time, long after we have gone when our descendants are coping 

with our legacy of consumerism. Write a letter to a person or an object in another 

time – past or future. What will you tell them/it about the present? Will it be a letter 

of celebration or regret; of warning or promises? 
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Exploring and Developing Ideas 

Follow up activities 

 

1. Make Art out of Waste 

Objects are used and disposed of with little thought for cost, the people involved in their 

making, or the effect on the environment. Meanwhile, almost 50% of the food that we buy 

in the UK is thrown away. Climate change and the depletion of natural resources are 

increasingly important issues in today’s society. 

 

Consider the effect that consumer waste and the depletion of natural resources is having 

upon the environment and develop a collage or sculpture that either explores the wasteful 

nature of today’s society or offers practical solutions for people to prevent further 

destruction of the environment. 

Think about your impact upon the environment in making your artwork and consider using 

materials which would otherwise be disposed of. 

2. Design a Gallery Display 

In both of the Mead Gallery exhibitions, there is evidence of artists using found objects to 

tell a story or to evoke associations in the viewer’s mind – be that a bus shelter, a shopping 

trolley or a piece of moon rock. 

 

Decide a theme of an exhibition – it could be about you or someone you know; it could be 

about your visit to the Mead Gallery. Select a small number of objects (things that exist – 

not that you have made); think carefully about what these objects mean to you and then 

design a gallery display that is intended to convey this to other people. Discuss amongst 

your group what meanings they elicit from your display. Remember, there is no right or 

wrong response: different people bring different meanings to a piece of art. 
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Exploring and Developing Ideas 

Follow up activities 

 

3. Make Your Own Lemon Battery 
For Capri Battery by Joseph Beuys, a lemon has been pierced with two strips of metal, one 
copper, one zinc. The electric current comes from the chemical reaction between the acid in 
the lemon and the zinc. Positively charged hydrogen in the acid oxidizes the zinc, causing 
electrons to flow from the zinc to the acid. The copper completes the circuit making the 
bulb glow. 
 
Make your own lemon battery, and see what you can power with it. Instructions can be 
found online: 

 
http://www.youtube.com/watch?v=AY9qcDCFeVI 
http://www.wikihow.com/Create-a-Battery-from-a-Lemon 
 

4. Design a Comic Strip About an Object’s Journey 
Use your drawings of one of the objects in the Mead Gallery’s exhibitions to create a 

storyboard or comic strip that documents the journey you imagine this object has been on 

before ever reaching the gallery. Describe the things it has seen and give voice to the stories 

it could tell if it were able to speak. 

 
 
 
 
 
 
 
 

http://www.youtube.com/watch?v=AY9qcDCFeVI
http://www.wikihow.com/Create-a-Battery-from-a-Lemon
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AS and A2 Themes 
 
Ideas for linking the exhibitions with current exam themes 

 

Katie Paterson, In Another Time 

This exhibition links to the following themes: 

History and Memory 

Katie Paterson’s work explores notions of the primordial examined through traces and 

recordings in the here and now. Although we cannot remember the death of a star, by 

relating it to the loss of a person, Katie Paterson’s work evokes memories and makes 

prehistory seem personal. 

Mystery and Imagination 

Through Katie Paterson’s work, we travel in our imaginations to the moon and back, to the 

farthest reaches of the universe and to the beginning of time, when the planets were 

forming. 

 

Exploration and Discovery 

Through her work, we explore the universe in our imaginations but Paterson’s practice is 

rooted in actual scientific discoveries and expeditions: of man travelling to the moon, of 

astronomers discovering new stars…  

The artist also uses technology as a means of making unfathomable distances and places 

seem within our reach. Radio transmissions were used to send Moonlight Sonata to the 

moon and a mobile phone enabled people to make direct contact with a melting glacier.  

The exhibition can also be used to explore the themes of: 

 

Rhythms and Cycles 

Passion and Obsession  

Home and Habitation 

Growth and Decay 
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AS and A2 Themes 
 
Ideas for linking the exhibitions with current exam themes 

 

Artists Plan for Sustainability 

This exhibition links to the following themes: 

Borders and Boundaries 

Through their work, N55 addresses the ways that boundaries and ownership consume 

resources. To counter this, they have produced a lexicon of ideas for simply produced, 

portable, multifunctional tools for a sustainable life.  In so doing, they have reinvented the 

public domain and created an alternative way to think about public space.   

 

Marjectica Potrč’s drawings remind us that nature ignores the constraints of political 

borders and is in perpetual flux. They offer a vision where people reject ideas of ownership 

of land, territory and fixed possessions and move across the world as nomads, creating new, 

open societies.  

 

Reclaim and Reuse 

For HortiRecycling, the artists Lucy + Jorge Orta will collect unwanted food from some of the 

800 student kitchens on campus. The produce will then be turned into preserves by local 

chefs  to encourage a reconsideration of the point at which food becomes waste.  

 

The artist Nils Norman has adapted the roof of a bus shelter to host a garden and, at the 

end of the exhibition, the bus shelter will be given to Frederick Bird Primary School in 

Coventry where children of the school can use it grow their own herbs and salad plants and 

create an environment beneficial to insect life on their school playground. 

 

The exhibition can also be used to explore the themes of: 

 

Harmony and Discord 

Combinations and Alliances  

Home and Habitation 
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Further Reading and Related Links 
 

Katie Paterson, In Another Time 

www.katiepaterson.org 

 

Artists Plans for Sustainability 

http://www.nationalgalleries.org/collection/artists-a-

z/B/2762/artist_name/Joseph%20Beuys/record_id/4142 

http://en.wikipedia.org/wiki/Joseph_Beuys 

www.carolecollet.com 

www.n55.dk 

http://en.wikipedia.org/wiki/Nils_Norman 

http://www.tate.org.uk/whats-on/tate-modern/exhibition/global-cities/global-cities-

explore-exhibition-commissions 

www.studio-orta.com 

www.potrc.org 

 

The Mead Gallery and University Art Collection 
 

www.meadgallery.co.uk 

 

http://www2.warwick.ac.uk/services/art/ 

 

 

 

 

 

 

 

 

http://www.katiepaterson.org/
http://www.nationalgalleries.org/collection/artists-a-z/B/2762/artist_name/Joseph%20Beuys/record_id/4142
http://www.nationalgalleries.org/collection/artists-a-z/B/2762/artist_name/Joseph%20Beuys/record_id/4142
http://en.wikipedia.org/wiki/Joseph_Beuys
http://www.carolecollet.com/
http://www.n55.dk/
http://en.wikipedia.org/wiki/Nils_Norman
http://www.tate.org.uk/whats-on/tate-modern/exhibition/global-cities/global-cities-explore-exhibition-commissions
http://www.tate.org.uk/whats-on/tate-modern/exhibition/global-cities/global-cities-explore-exhibition-commissions
http://www.studio-orta.com/
http://www.potrc.org/
http://www.meadgallery.co.uk/
http://www2.warwick.ac.uk/services/art/
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Planning a Visit to the Mead Gallery 
 

Contact Details and Opening Hours 
Mead Gallery 
Warwick Arts Centre 
University of Warwick 
Coventry CV4 7AL 
Box Office: 024 7652 4524 
 
Open Monday – Saturday, 12 noon – 9pm. Free Entry. 
For group visits, it is advisable to book in advance. 
 
The Mead Gallery is exclusively available for school group bookings Monday – Friday,  
9am – 12noon by prior arrangement. Staff and resources are available to support these 
visits.  There is a charge of £100 to cover staffing costs outside normal opening hours. 
 

Parking at Warwick Arts Centre 
Daytime parking on campus can be difficult so please allow plenty of time.  For directions to 
Warwick Arts Centre, go to http://www.warwickartscentre.co.uk/visit/getting-here/ 
 
For a map of the campus, http://www2.warwick.ac.uk/about/visiting/maps/campusmap/ 
 

Coaches 
Coaches can drop off and pick up on Library Road. Please follow the signs for the short walk 
to the Arts Centre. Please inform our Box Office if you are arriving by coach so that effective 
and safe arrangements can be made with campus security. 
 
Cars 
Charges apply for all University of Warwick car parks during the day. The nearest to Warwick 
Arts Centre is CP7 (free if arriving after 6pm). Please note, CP7 has no lift. 
 
Minibuses 
CP4 and CP5 (1hr max stay) are not height-restricted. Charges apply. After 6pm, please use 
CP4 or CP5, which are both free. 

 
Lunch 
For the Workplace exhibition, pupils are welcome to eat packed lunches in the Mead 
Gallery. 
 
 

Toilets 
Public toilets are available in the Arts Centre.  
 
 

 
 

http://www.warwickartscentre.co.uk/visit/getting-here/
http://www2.warwick.ac.uk/about/visiting/maps/campusmap/
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Risk Assessments 
Risk Assessments are available from the Arts Centre’s Education Team.  
Contact Brian Bishop on 02476 524252. 
 
 

Before Your Visit 
We recommend a preliminary planning visit and are happy to discuss your requirements 
with you.  None of these works contain any images that might be deemed offensive but 
your visit will confirm those which are most suitable for your group.   
 
Adult supervision of students under 16 is required at all times. An adult student ratio of 1:5 
for under 5s, 1:10 for 5-11 year olds, 1:15 for 11-16 year olds and 1:20 for 16-18 year olds is 
required.   
 

During Your Visit 
 

Teachers/group leaders and accompanying adults are responsible for their group’s 
behaviour whilst at Warwick Arts Centre. 
 
Many contemporary artworks are fragile and damage easily.  Unless you are told otherwise, 
please take extra care to ensure that your group follows the Gallery guidelines at all times: 
 
No running 
No touching 
No leaning against walls or plinths 
No photography  
 

Drawing 

The Mead Gallery has some drawing materials available and can supply a certain amount of 
clipboards.  Please contact Gallery staff on 024 7657 3732 to discuss your needs.  We regret 
that we cannot supply drawing materials with little or no notice. 
 
 


